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TH E S T O R Y

c , I is in the cou rtya rd  o f Ko-Ko's Palace in T itipu . Nanki-Poo. 
the M ikado s son, d isguised as a m instrel, in te rrup ts  a gathering o f 
business men. He is anxious to  find  Yum -Yum , one o f Ko-Ko's wards 
He expla ins th a t several w eeks ago he saw  Yum -Yum  fo r the firs t tim e! 
They fe ll in love im m edia te ly, bu t because she was betrothed to her 
guardian, he le ft in despair. He has since heard, however, th a t Ko-Ko 
has been condem ned to  death fo r flir tin g , and he has hurried back to 
claim  Yum -Yum .

Pish-Tush expla ins th a t Ko-Ko was reprieved at the last moment 
and prom oted to  the  pos t o f Lord High Executioner. The great o fficers 
o f S ta te  resigned in p ro te s t against serving under a common ta ilor. 
Pooh-Bah has taken over all o f th e ir duties, along w ith  the accompanying 
salaries. He te lls  Nanki-Poo th a t Yum -Yum  is com ing from  school tha t 
ve ry  day to  w ed Ko-Ko. Nanki-Poo feels more hopeless than ever.

Ko-Ko appears and enlarges on the  "se t o f curious c ircum stances" 
w h ich  has raised him to  his present position and also the " litt le  lis t" o f 
p rospective  v ic tim s th a t he has prepared should he need to  execute 
som eone.

A little  later, Yum -Yum  and her sisters arrive. Yum-Yum 
re luc tan tly  receives Ko-Ko 's kiss, bu t is delighted w hen she sees Nanki- 
Poo. Ko-Ko in troduces the  sisters to  Pooh-Bah, but even th is very 
im po rta n t person fa ils  to  impress the  h igh-sp irited girls. However, they 
do apologize fo r th e ir lack o f reverence. W hen everyone departs, Yum- 
Yum  remains.

Nanki-Poo uses the  o p p o rtu n ity  to  speak to  her. She confesses 
th a t she does no t love Ko-Ko, bu t because he is her guardian he w o u ld n 't 
a llow  anyone else to  m arry her. She fu rth e r upsets him by saying tha t 
a mere m instre l is no t really a f it t in g  husband fo r the  ward o f the Lord 
High Executioner. Nanki-Poo is driven to  announce his true iden tity  and 
he expla ins th a t he fled  the co u rt because an elderly wom an, Katisha, 
insisted on m arrying him , in accordance w ith  the  decree o f the Mikado.



A fte r  a duet in w h ich  Nanki-Poo kisses Yum -Yum , they  depart in opposite

d irec tions . . , , , , , .
Ko-Ko receives a le tte r fro m  the  M ikado in w h ich  he sta tes th a t he

has noticed th a t no one has been executed. The le tte r fu rth e r sta tes th a t 
unless someone is executed w ith in  a m onth 's  tim e  he w ill abolish the 
post o f Lord High Executioner and reduce the c ity 's  s ta tus  to  th a t o f a 
v illage. Pooh-Bah suggests th a t Ko-Ko h im self should be the  v ic tim , as 
he is already under sentence o f death fo r flir tin g . Ko-Ko points ou t the 
d if f ic u lty  in decap ita ting  onese lf. A so lu tion occurs to  Ko-Ko when 
Nanki-Poo enters determ ined to  hang him self. It is arranged th a t Nanki- 
Poo shall m arry Yum -Yum  im m edia te ly w ith  the  s tipu la tion  th a t he be 
beheaded in one m onth , a fte r w h ich  she w ill m arry Ko-Ko.

Katisha in te rrup ts  the  ce lebra tion because she has come to  claim  
Nanki-Poo. Her a tte m p ts  to  reveal his true ide n tity  are th w a rted  by 
Nanki-Poo, Yum -Yum  and the  chorus w ho sing to  d row n ou t her vo ice. 
Katisha in frus tra tio n  sca tte rs  the  c row d , and the  curta in  fa lls on A c t I.

A c t II takes place in Ko-Ko 's garden, w here Yum -Yum  is preparing 
fo r  the w edd ing . Ko-Ko enters and tells those present th a t w hen a 
married man is beheaded, his w ife  m ust be buried alive. The discussion 
is d isrupted by the arriva l o f the  M ikado.

Nanki-Poo is prepared to  be executed im m ediate ly, bu t Ko-Ko does 
no t w a n t to  do it. Instead he has a b righ t idea: fo rge an a ffid a v it w h ich  
sta tes th a t the execution  has taken place and have Pooh-Bah w itness it 
in his various capacities. A nxious to  be rid o f Nanki-Poo and Yum -Yum  
he sends them  aw ay to  be married ju s t as the M ikado enters w ith  his 
"daugh te r-in -law  e le c t".

Ko-Ko produces the ce rtifica te  show ing th a t an execution has 
taken place. His m a jesty w an ts  to  hear fu rth e r details w h ich  Ko-Ko, 
P itti-Sm g, Pooh-Bah and the  chorus happily provide in co lo rfu l detail.

Katisha exam in ing the ce rtifica te  discovers th a t it w as Nanki-Poo 
w ho had been beheaded. The M ikado believes th a t the punishm ent 
should be lingering bu t perm its the  gu ilty  parties a last meal. W hen the 
royal pa rty  leaves, Ko-Ko decides th a t the Heir A pparent m ust come to



life  aga in . Nanki-Poo points o u t th a t Katisha w iil become so furious 
a b o u t tr ie  marriage th a t she w ill ins is t on his execution . He suggests 
th a t Ko-Ko h im self should m arry the  ageing lady.

W hen th e y  go, Katisha alone m ourns the  loss o f Nanki-Poo. Ko-Ko 
en ters  and sings to  her the s to ry  o f a love-sick bird who died of 
un requ ited  a ffe c tio n . He te ils Katisha th a t unless she accepts his love 
he w ill perish as did the  little  b ird . Katisha relents and th e y  happily leave 
to g e th e r.

Tne  M ikado arrives ready fo r  the  punishm ent o f the  conspirators. 
K a tisha , n o w  married to  Ko-Ko, pieads on the ir beha lf. N ow  it is safe fo r 
N anki-Poo and Yum -Yum , his bride, to  appear. Ko-Ko’s deception is 
revealed , bu t he placates the M ikado by po in ting ou t th a t if his Majesty 
o rders a man to  be killed, the v ic tim  'Is as good as dead* - and therefore 
the re  is no reason w h y  one sh o u ld n 't say th a t he is dead. So "the 
th re a te n in g  cloud has passed a w a y ', and all live happily ever after.

TH AN K YOU FOR TURNING OFF W ATCH ALARMS, 
BEEPERS AND PORTABLE TELEPHONES 

DURING THE PERFORMANCE

WE ALSO APPRECIATE YOUR NOT USING 
CAMERAS OR CASSETTE TAPE RECORDERS
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TH E M U S IC A L N U M BERS

A C T  I: IF YOU W A N T TO KNOW  W HO W E ARE
A W AND'RING MINSTREL, I 
OUR GREAT M IKADO, VIRTUOUS M AN  
YOUNG M AN , DESPAIR 
AND I HAVE JOURNEYED FOR A  MONTH 
BEHOLD THE LORD HIGH EXECUTIONER 
COMES A  TRAIN OF LITTLE LADIES 
THREE LITTLE MAIDS FROM SCHOOL ARE WE 
SO PLEASE YOU, SIR, W E MUCH REGRET 
WERE YOU NOT TO KO-KO PLIGHTED 
I AM  SO PROUD
W ITH ASPECT STERN AN D  GLOOMY STRIDE 

(FINALE OF A C T I)

INTERMISSION

A C T  II: BRAID THE RAVEN HAIR
THE SUN, WHOSE RAYS ARE ALL ABLAZE 
HERE’S A HOW-DE-DO!
M I-YA-SA-M A 
A  MORE HUM ANE MIKADO
THE CRIMINAL CRIED AS HE DROPPED HIM DOWN 
THE FLOWERS TH A T BLOOM IN THE SPRING 
ALONE AND YET ALIVE!
W ILLOW , TIT-W ILLO W
THERE IS BEAUTY IN THE BELLOW OF THE BLAST 
FOR HE’ S GONE AND MARRIED YU M -Y U M  

(FINALE OF AC T II)



TH E C A S T

(IN ORDER OF APPEARANCE)

NANKI-POO

PISH-TUSH

POOH-BAH

KO-KO

YU M -YU M

PITTI-SING

PEEP-BO

KATISHA

M IKADO

Brian H ancock* 
Randy Kinder

John Reiniche

M a tt McBurnie

Eric Baker* 
Jonathan Bartling

Cindy S m ith * 
Carrie W illiams

Am y Johnson* 
Mandi Shinn

Aimee C opley* 
Becky Carlton

Kay W e lch* 
Julie Hull

Earl K ro ll* 
A ndrew  Barriger

W here double casting  occurs, the cast members w ith  an asterisk a fte r 
th e ir names w ill perform  on the Thursday m atinee and the Friday evening 
perform ances. The cast members w ith o u t an asterisk w ill perform  on the 
Thursday evening and Saturday matinee perform ances.



T H E  CH O RU S

SCHOOL GIRLS 
Bonnie Brewer 
Becky Carlton 
Holly Carr 
M ary Lou Espinoza 
A lison Gregory 
Julie Habegger 
A m y Johnson 
Becky Kohl 
Laura McBumie 
Katherine Pinske

BUSINESS MEN 
John Beegle 
Joe l Christie 
Paul Coomer 

M ichael Dever 
Dan D illinger 
Chad Green 

Brian Greenlee 
A n th o n y  Hudgins 

T im  Kruse



TH E O R C H E S T R A

FLUTE 
Rachel Ball 
M ary A nn Cheney 
Rebecca Miles

OBOE
Bliss Johnston

CLARINET 
Julie  Bisgeier 
Ken D illman

BASSOON 
Bryan Burris 
Fran S m et-M ehrer

HORN 
Ben Brajcki 
M ichael Dean

TRUMPET 
C hris tie  McFarland 
Ang ie  Harris

TIMPANI/PERCUSSION 
T iffan i Fisher 
J e ff  Burke

VIOLIN I
Dan Meyer, Concert Master 

Kathryn Godwin 
Lyn M cIntosh 

Prof. Lolita Phelps

VIOLIN II 
Anne Meyer 

Anne McFarland 
Aaron Smith 

Rebecca Dyer

VIOLA 
Tony Bellomy

CELLO 
Randy Kinder 

Dr. Shirlee McGuire

STRING BASS 
Andrea Peterson

TROMBONE 
Kendra Erk



T H E  CR EW

ADVERTISING MAKE-UP
Kendra Erk A im ee Copley
Kelly Johnson Katherine Pinske

COSTUME CONSTRUCTION ORIGAMI
M ary Anderson Ben Brajcki
A llison Barriger Kunrtoshi Sakai
Chris Brady
Becky Carlton POSTER
Ruthmarie B m er Lori B enne tt
Kendra Erk
Thelma M itten  PROMPTER
Ruth Moore Jason Bailey
Shelby Moore Douglas F igh tm aste r
Carla Roberson Melissa M cG uiggan
Family and friends Cherie M yers

COSTUME RESEARCH PROPERTIES
Lois Adame A llison Barriger

LIGHTING AND TECHNICAL PUBLICITY
Jonathan H e w itt Brian S a ttie r
M a tt S teinacker



MORE CREW

REHEARSAL AC CO M PANIST 
Ju iia  Boone 
T o n y  Bellom y 
H arrie t H opkins

SET CONSTRUCTION 
Laura C u lve r 
Kendra Erk 
T risha  Garrison 
W ade Harshm an 
K a the rine  Pinske

STAG E MANAGER 
W ade H arshm an

TICKET SALES/USHER 
Kim B ittenbender 

Robin Crouse 
Elizabeth Heinold 

Danny Hines 
J illian Johnson 
Kelly Johnson 
A lison Kaiser 

Kari Newsham 
Jenn ife r Pate 
Erika Schrock 

Kathy Sipes
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A  VERY SPECIAL 
TH AN K YOU 

TO
DR. SHIRLEE McGUIRE 
FOR THE USE OF HER 

AUTHENTIC JAPANESE 
KIMONO AND OBIS
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TH E F A C U LT Y

HARLOW  HOPKINS

GEORGE DUNBAR

RUTHMARIE EIMER

JOE NOBLE

JOHN REINICHE

Producer 
O rchestra conducto r 

O rchestra  manager

A dvertis ing  d irecto r 
Business manager 

Pub lic ity  d irec to r 
T icke t manager

Choreographer 
Costum e designer/C ostum er 

Program design and layout 
Properties manager 

Public school liaison 
Rehearsal manager 

Set designer

Chorus conducto r 
Prom pter 

Recording d irecto r

Ensemble conducto r 
L ighting  d irec to r 

Make-up d irec to r 
Set cons truc tion  manager 

Stage d irec to r 
Stage manager 

Technical d irecto r



Dr. Michael Van Dehey
CHIROPRACTOR

815/937-4700  
840 NORTH FIFTH AVE. 

KANKAKEE. IL 60901
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10 Minu-te
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preventive fcmiiy dentistry 
jcmes r. martell. D.D.5., ltd. 

590 la tt io m  d riv e  

b o u rb o n n a is . Illino is  

60914 

932-6665



BRADLEY ANIMAL HOSPITAL
815-932-5011 

rasidenca 932-5353

Or. J.J. Sourgeon 
Or. P.O. Standley 
Or. 3.E . Zortkaf

R outs 50 N. 
130 S. Kinzis 
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"BRAVO"
to the Music Drama Class 

and the 
University Orchestra 

fo r presenting 
THE MIKADO 

to the com m unity

ENDS
BARRONE AND SHAMBLJN 

INSURANCE SERVICES  
939-7163 

W est o f the Campus 
409 South Main Street 

Bourfaonnais

R IC H A R D  E. B A T E M A N
C E R T IF IE D  P U B L IC  A C C O U N T A N T

7 H eritage  Plaza 
Bourbonnais, IL  60914 
(815) 935-8088 
(815)935-5458 FAX

313 S. P ra irie  
D w igh t, IL  60420 
(815) 534-1957





Your #1 
Source 
For Music

f c r i a j ^ i T ^ nrvii’wviijlTD
570 W. Broadway, Bradley • 925-1115



Olivet Nazarene University
Department of M usic

presents

Senior Recital

A ndrew  Barriger, baritone
Evelyn Leiske Noble, piano

Julie Hull, piano

Che mai veggio (Recitative) Guiseppe Verdi
Infelice! e tuo  credevi (Ernani)

Sure on This Shining N ight Samuel Barber
The C rucifix ion

Si Tra i ceppi (Berenice) George F. Handel
Andrew  Barriger, baritone

Sonata in c m inor, Op. 13 Ludwig von Beethoven
Grave; Allegro d i motto e con brio 
Adagio can tab i/e 
Rondo

Julie Hull, piano



Der Lindenbaum Franz Schubert

Bonjour, Suzon Leo Delibes

A vant de qu itte r ces lieux (Faust) Charles Gounod
A ndrew  Barriger, baritone

Suite bergamasque Claude Debussy
Menuet 
Clair de tune

Julie Hull, piano

"Si Puo?... Si Puo" (Paoliacci) Ruggiero Leoncavallo
Andrew  Barriger, baritone

Concerto in g m inor Felix Mendelssohn
Mo/to allegro con fuoco

Julie Hull, piano 
Julia Boone, accom panist

This recital is being presented in partial fulfillment o f the requirements 
for the Bachelor o f Science degrees with a concentration in Church 
Music.

Your cooperation in not tape recording or taking pictures during the 
performance is gratefully acknowledged.

April 18, 1995 
7 :3 0  p.m.
Kresge A ud itorium



Program Translations

Infelice! e tue credevi

Do I see rightly? Here in my home's most sacred, 
retired recesses, by the side of her I chose to be my 
w ife, do I find tw o seducers?!
Come in, my tried and true companions! Enter 
all here, to witness w hat dishonor, w hat outrage,
I, your lord, am made to suffer!

Cruel fortune, to dream that ever 
Such a fair one could love me truly!
For a graybeard love is never!
Fowl dishonor mine instead!
Ah, but why, when I was aging,
Did my heart still beat so youthful?
Tears at least should calm the raging 
Fire that fevers my heart and head!

Si. tra i ceppi

Love that's  true w ill live forever, 
Nought on earth its course can stay. 
Cruel death our lives may sever, 
Love will still endure for aye.

Der Lindenbaum

A lime tree by the gateway leans o ’er a murmuring stream; 
Beneath those rustling branches I've dreamed my sweetest dream. 
For there, in love's firs t rapture, I carved my darling's name.



And there in joy or sorrow, fo r com fort still I came.
Last night, a lonely wanderer, I passed the well-known place, 
Yet even in the darkness I dared not turn my face;
For all the leafless branches see men whispering in my ear, 
"Come back to  me, beloved! Thou w ilt find thy welcome here!"

The icy w inds were raging along the frozen track;
They tore my cloak from o ff me-they could not drive me back.

Though now those rustling branches are miles and miles away. 
Yet always in my dreaming I hear them night and day;
And still they seem to lure me w ith  songs tha t never cease: 
Come back to me, beloved, fo r here alone is peace!

Boniour. Suzon!

Good morning, Sue, my fleur de list 
And are you still the prettiest maid here? 
I'm  home again as you may see,
From Italy and far away, dear!
I've travelled Paradise all through,
I have known love, made verses, too!
But w hy should you care?
I'm  passing by your door today,
So let me in, I pray!
Good morning, Sue!

In lilac-time I saw you last; 
your merry heart was just awaking,
And then you told me, "N ot so fast,
You cannot have me for the taking!" 
W hat have you done while I was gone? 
He comes too late, who leaves too soon! 
But w hy should I care?
I'm  passing by you door today,
So let me in, I pray!
Good morning, Sue!



Avant de quitter ces lieux

Even bravest heart may swell 
In the moment o f farewell,
Loving smile of sister kind,
Quiet home I leave behind;
O ft shall I th ink of you;
Whenever the wine-cup passes round.
When alone my watch I keep,
And my comrades lie asleep
Among their arms upon the tented battleground.
But when danger to glory shall call me,
I still w ill be firs t in the fray.
As blithe as a knight in his bridal array,
Careless what fate may befall me,
When glory shall call me.
Yet the bravest heart may swell 
In the moment o f farewell.
Loving smile of sister kind,
Quiet home I leave behind;
O ft shall I sadly think o f you 
When far away.

Sipuo?...Sipuo?

If I may? Ladies and Gentlemen!
Pardon me if alone I present myself:
I am the Prologue!

Now once again the author brings the classic mask before you; 
So partly to revive fo r you the antique usage,
He bids me once more address you!
But not to tell you, as of old,
"The tears we shall shed for you here are false ones!



And the sighs we leave, and our martyrdom here,
Must not be taken to heart!"
No! No!
Your author intends far rather to draw you a bit o f life 
True to nature.
'Tis his conviction the artist is firs t a man,
And that for men what he writes should be written.
And the truth he has given to you.

A throng of recollections w ith in his inmost soul one day was stirring. 
And those w ith sincerest tears has he w ritten,
While his sobbing and sighing beat the time for him.
So then, you’ ll see love shown as human beings do love each other; 
You'll see, too, of hatred the direful ending, w itness woe's sharp 
agony!
Howlings of rage w ill reach you, and scornful laughter!
And you must consider
Not so much our poor flimsy customary o f actors,
Rather let our hearts speak to you for us.
Aye! For we're men as well, o f flesh and of blood, too,
And, like you yourselves, we are breathing the air o f this world 
Forlorn and lonely!
Now I've given you the notion!
Watch you the ploy unfolding before you.
Come now! Let us begin!



OLIVET CONCERT BAND

SPRING CONCERT

Harlow Hopkins, Conductor 
Ray Cramer, Guest Conductor

Olivet Nazarene University  
Kresge Auditorium  

Friday, April 21 , 1995 
7:30 PM



PROGRAM

Invocation

His Honor Henry Fillmore 
Edited by Frederick Fennell

Henry Fillmore (1881-1956) was the most colorful bandman 
o f his time, and that era stretched across fifty vibrant years 
during which he probably wrote more band music—much o f  it 
under assumed names—than any composer/bandmaster in 
history. Fillmore’s background in his family’s publishing 
house, the Fillmore Brothers Company o f  Cincinnati, led him 
at an early age down a variety o f  productive paths as a 
composer, including those o f the hymn, popular overture, fox­
trot, waltz, and his own particularly lucrative specialty—the 
trombone novelty, such as Lassus Trombone, or Shoutin’ Liza 
Trombone. His Honor was dedicated to Mayor Russell 
Wilson o f  Cincinnati and was probably played for the first 
time by the Fillmore Band during its concerts at the Cincinnati 
Zoological Gardens in August, 1933.

Following a long and distinguished career as conductor o f  the 
Eastman Wind Ensemble, a group which he founded, 
Frederick Fennell became Associate Music Director o f  the 
Minneapolis Symphony Orchestra. In 1965 he became 
conductor o f the University o f  Miami Symphony Orchestra at 
Coral Gables; as Professor o f  Conducting in the University’s 
School o f  Music he also organized a new Wind Ensemble. He 
currently serves as the resident conductor o f  the Kosei Wind 
Orchestra in Tokyo, Japan, a professional wind ensemble.

On a Southern Hvmnsong is based on the spiritual entitled 
"There is a Balm in Gilead" found in many denominational 
hymnals throughout the country. David Holsinger serves 
Shady Grove Church in Grand Prairie, Texas, as Chief 
Musician and Assistant to the Ministers o f  Worship.

On a Southern Hymnsong David R. Holsinger



Country Gardens Percy Grainger
Copyrighted in 1919 by the composer, Country Gardens 
continues to be played frequently partly because o f  its 
tunefulness and inventiveness, but also because o f  the 
continuing popularity o f  its Australian composer. You will 
hear dissonances created by "wrong" notes, but which were 
intentionally written by Mr. Grainger. Also, you will 
occasionally hear sudden very loud pronouncements—which, 
again, are produced in accordance with the composer’s 
wishes. His unique compositional style remains popular 34 
years after his death. Contemporary practice indicates that his 
popularity is not diminishing.

O f Sailors and Whales (Five Scenes from MeiviiieW- Francis McBeth
Herman M elville’s novel, Mobv D ick , is one o f  the finest in 
American literature. The author intended to indicate the 
disaster which must result when man establishes himself as a 
god and sets out to eliminate a force established by God 
throughout the universe. The whale symbolizes evil, but 
Ahab, in believing that alone he could hope to destroy it, was 
also evil. Here is a universal problem, handled with skill and 
understanding.

Ishmael, the narrator in the story, was a school master who 
decided to leave his quiet existence and go to sea. In N ew  
Bedford he met Queequeg, a seasoned but somewhat 
frightening harpooner, but the two soon became friends and 
decided to sign on with the Pequod. a whaler out o f  
Nantucket. After a few days at sea Captain Ahab appeared.
Instead o f a wooden leg his was one cut from the bone o f  the 
jaw  o f  a whale. A livid white scar ran down one side o f  his 
face and was lost beneath his collar. Eventually The White 
W hale. Moby Dick, was spotted and following a fierce fight 
the infuriated monster swam directly into the Pequod. 
shattering the ship and destroying all those on board except 
Ishmael.

1. Ishmael "I go to the sea as a simple sailor."



2. Queequeg "It was quite plain that he must be some abominable savage, but
Queequeg was a creature in the transitory state—neither caterpillar nor 
butterfly."

3. Father Mapple "This ended, in prolonged solemn tones, like the continual
tolling o f  a bell in a ship that is foundering at sea in a fog—in such 
tones he commenced reading the following hymn; but changing his 
manner towards the concluding stanzas, burst forth with a pealing 
exultation and joy."

4. Ahab "So powerfully did the whole grim aspect o f  Ahab affect me that on the
first few moments I hardly noted the barbaric white leg upon which he 
partly stood."

5. The White Whale "Moby Dick seemed combinedly possessed by all the
angels that fell from heaven. The birds!—the Birds! They 
mark the spot!"

INTERMISSION

Fanfare for the Great Hall Jack Stamp
Fanfare for the Great Hall was composed for and is dedicated 
to Kenneth G. Bloomquist, Director o f  Bands at Michigan 
State University. It was also written with admiration and 
gratitude to the members o f  the Music Faculty at MSU who 
greatly influenced me during the pursuit o f  my doctoral degree 
in wind conducting. The work was written with the "Great 
Hall" o f the Wharton Center at Michigan State University in 
mind. (Jack Stamp)

The Pathfinder o f  Panama John Philip Sousa
Edited by Frank Byrne 

The "Pathfinder" o f  Sousa’s title was not an individual but the 
Panama Canal itself. The march was composed in 1915 and 
was dedicated to the Panama Canal and the Panama-Pacific 
Exposition in San Francisco, where the Sousa Band played a 
nine week engagement. The Panama Canal shortened the 
voyage between San Francisco and New York by 8,000 miles



and revolutionized both commercial shipping and travel for 
pleasure. Frank Byrne began his career as a music librarian 
for "The President’s Own" United States Marine Band. He 
served as Chief Music Librarian from 1980-1988 and is 
currently the Administrative Assistant to the Director.

I wanted my setting o f  Amazing Grace to reflect the powerful 
simplicity o f  the words and melody—to be sincere, to be 
direct, to be honest—and not through the use o f  novel 
harm onies..., but by traveling traditional paths in search o f  
truth and authenticity. I believe that music has the power to 
take us to a place that words alone cannot. And so my own 
feelings about Amazing Grace reside in this setting itself. 
(Frank Ticheli)

The spiritual, Amazing Grace, was written by John Newton 
(1725-1807), a slaveship captain who, after years o f  
transporting slaves across the Atlantic Ocean to the New  
World, suddenly saw through divine grace the evilness o f his 
acts. Amazing Grace was first published in 1835 by William  
Walker in The Southern Harmony.

1. Allegro
2. Andantino
3. Vivace

This work follows a tradition established at the end o f  the 17th 
century: the creation o f  a musical structure by using a 
succession o f  dance movements, composed in such a way that 
a satisfying cumulative effect is produced. The first 
movement is a mixture o f  "march" and "gavotte" elements, 
but these occur as variants o f  a single main theme. In 
contrast, the second movement is a gentle, gracefully 
undulating dance, using two steady beats in every measure. 
The "finale" is a fast "rondo" (in 6/8) whose main theme is 
best described as a "tarantella". This alternates several times

Amazing Grace Frank Ticheli

Dance Suite Joseph Horovitz



with a more stolid, rustic theme (in 2 /4). However, the main 
theme is recalled in varying guises, including a parody Latin- 
American version.

Joseph Horovitz was bom in Vienna in 1926 and settled in 
England in 1938. Since 1962 his activities have concentrated 
on composition although he still travels widely as guest 
conductor o f  his own works. In recent years he has become 
internationally known for his television scores for plays and 
series such as "Lillie", "Rumpole", "The Search for the Nile", 
and several Agatha Christie thrillers.

GUEST CONDUCTORS/ARTISTS

1982 — John P. Paynter, Northwestern University
1983 -- John P. Paynter, Northwestern University
1984 -- Frederick C. Ebbs, Indiana University
1985 — Mark H. Hindsley, University o f  Illinois
1986 ~  James Cumow, Conductor, Composer, Clinician
1987 -- Ray E. Cramer, Indiana University
1988 -- Thomas Dvorak, University o f  Wisconsin-Milwaukee
1989 -- Stephen W. Pratt, Indiana University
1990 — Mark S. Kelly, Bowling Green State University
1991 -- Timothy Salzman, University o f  Washington
1992 — Eugene Rousseau, Saxophonist, Indiana University 
1994 — James Jorgenson, Gordon College



Ray E. Cramer joined the faculty o f  the Indiana University School o f Music in 
the fall o f  1969. He became director o f  the famed Marching Hundred in the fall 
o f 1972, and in 1982 was appointed Director o f  Bands. Under his leadership 
the Indiana University Symphonic Band has earned an international reputation 
for outstanding musical performances including the 1982 American Bandmasters 
Association Convention, Indianapolis; the 1984 joint American Bandmasters 
Association/Japan Bandmasters Association Convention, Tokyo; the 1988 
MENC National Convention, Indianapolis; the 1991 National CBDNA  
Convention in Kansas City, and the 1994 National MENC Convention in 
Cincinnati as well as other regional and state conventions. In addition to his 
administrative responsibilities as the Department Chairman, Mr. Cramer teaches 
courses at the graduate level in wind conducting, history and literature.

He is the past National President o f  the College Band Directors National 
Association and has served as president o f  the Indiana Bandmasters Association, 
the North Central Division o f  CBDNA and the Big Ten Band Directors 
Association. He is a member o f  ABA, CBDNA, NBA, WASBE, MENC, 
IMEA, IBA and CIDA. The latter organization (Christian Instrumentalists/ 
Directors Association) named him Director o f  the Year in 1988.

Mr. Cramer’s solid musicianship, broad knowledge o f traditional and 
contemporary wind literature and dynamic personality keeps him in constant 
demand as a guest conductor/clinician throughout the United States and several 
foreign countries. A native o f  Illinois, Mr. Cramer has degrees from Western 
Illinois University and the University o f  Iowa. In December, 1991, he was 
presented with an Honorary Doctorate o f  Humane Letters by Western Illinois 
University.



PERSONNEL

FLUTE
Rachel Ball-Wheaton, IL 
Mary Boydston-Springtown, TX 
Mary Ann Cheney*-Howell, MI 
Katherine Pinske-Reedsburg, WI

OBOE
Bliss Johnston-Huntington, IN 
Beth Smith*-Deckerville, MI

BASSOON
Jennifer Weakley-Clifton, IL 

CLARINET
Ken Dillman-Wellington, IL 
Trisha Garrison*-Mt. Ayr, IN 
Lisa Ghilardi-Valparaiso, IN 
Stephanie Harris-DeKalb, IL 
Anne Meyer-Ft. Wayne, IN 
Kristy Sellers-Shelbyville, IL 
Kris Strehlow-Madison, WI 
Sarah Vance-Chillicothe, IL 
Jeanette Wells-Smithfield, IL 
Melissa Williamson-New Albany, IN 
Jennifer Willis- Morris, IL

BASS CLARINET
Duane Dubbert-Manhattan, IL

CONTRABASS CLARINET
Jennifer Richmond-Manteno, IL

ALTO SAXOPHONE
Darla Smith*-Deckerville, MI

TENOR SAXOPHONE
Tina Roberts-Ft. Lauderdale, FL

BARITONE SAXOPHONE
Tom Hemdon-Hoopeston, IL

President — Chad Steinacker 
Secretary -- Beth Smith 
Chaplain — Tom Herndon 
Publicity -- Mary Dillinger 
Transportation -- Aaron Green

TRUMPET
Paul Coomer-Oakland City, IN 
Christa Dirks-Ashkum, IL 
Aaron Green-New Castle, IN 
Angie Harris-Indianapolis, IL 
Wade Harshman-Tamah, WI 
Danny Hines-Mt. Dora, FL 
Anthony Hudgins-Valparaiso, IN 
Christy McFarland-Louisville, KY 
Dan Meyer-Ft. Wayne, IN 
Mark Moore-Beaverton, MI 
Dan Read*-01athe, KS

HORN
Ben Brajcki-Portage, IN 
Mary Dillinger-Bourbonnais, IL 
Chad Steinacker*-Bourbonnais, IL 
Julie Steinacker-Bourbonnais, IL

TROMBONE 
Kendra Erk*-Modoc, IN 
Matt Moore-Beaverton, MI 
Matt Steinacker-Winamac, IN

EUPHONIUM
Tony Crisp -Abingdon, IL

TUBA
Jonathan Hewitt-Milan, IL

PERCUSSION 
Greg Boisture-Ft. Wayne, IN 
Jeff Burke*-Janeville, W  
Laura Culver-Mishawaka, IN 
Tiffani Fisher*-Petersburg, IN 
Brian Greenlee-Dayton, OH 
Renee Rodgers-Clay City, IN

* denotes section leader

Vice-President — Darla Smith 
Treasurer -- Dan Meyer 

Historian -  Tiffani Fisher 
Librarian — Mary Ann Cheney



O livet N azaren e  U niversity
D epartm ent o f Music

p resen ts

An Evening a t the Pops
with

The C an terbu ry Trio
G era ld  A nderson , p ian o  

H a rlo w  H opkins, c la rin et 
L o lita  Phelps, v io lin

7:30 p .m . 
Tuesday, A p r il 2 5 , 1995  

K resge A u d ito riu m  
Larsen Fine A r ts  C en ter



Program

M edley from Fiddler on  the R oof Jerry Bock
arr. G erald  A nd erson

M iniatures * (1 9 6 3 ) W illiam  G rant Still

T his little suite is based on folk songs o f the A m ericas, and  
is a souvenir o f  th e v isit to  A m erica o f Sir John and Lady 
Barbirolli, and o f  th e m any friends made by th em  during 
their stay.

T his cow boy tune com es from Sante Fe, N ew  M exico. It 
was sung by a rider w ho loved his horse dearly and begged  
that, on  his death, h is bones should be tied  to  th e  horse and 
th e tw o o f them  set w andering w ith  their faces turned  
w estward.

Lacking newspapers, the M exican natives ouside th e cities 
invented  the "corrido'1 corresponding to  th e European  
"ballad" to  con vey  to  others the new s o f heroic deeds, 
accidents, love affairs, and so on. A dolorido is such a news- 
song, com ing from th e  Bajio, or low , h o t country around the  
state o f  Guanajuato. It tells o f sadness over being  betrayed  
by an ungrateful w om an.

I R ide an Old Paint (U .S .A .)

A dolorido (M exico)



Jesus is a Rock in the W eary Land (U .S.A .)

This spiritual differs in  character from those generally 
arranged for singers. Here it is given a rhythm ic treatm ent 
to  correspond to the w ay it would be heard in som e o f the 
more prim itive churches today.

Yaravi (Peru)

In the Q uecha tongue, language o f the ancient Incas, 
"Yaravi" m eans lam ent. Known in Peru as a song o f long 
ago, this poignant m elody speaks o f the absence o f a dear 
one.

A  Frog W en t A  C ourtin (U .S.A .)

There are m any versions o f this lilting tune, each one  
varying w ith  the particular singer. T he com poser first heard 
it  in a little  village close to  the m ountainous section of 
Kentucky, and was told  that it cam e from Virginia. Other 
regions also claim it as indigenous to  them . T he basic song  
is said to  have been in  continuous use for more than four 
hundred years. Strict adherence to the "lazy" tem po o f this 
piece is necessary to  perserve its droll character.

* Program notes by the com poser



Three Rags of Scott Joplin arr. by W eekley & Arganbright
transcribed b y  G erald  A nd erson

T he Easy W inners  
Solace
Rag-Time D ance

IN T E R M ISSIO N

D olly, op. 56
Berceuse (Lullaby) 
M i-a-ou

Gabriel Faure
arr. b y  M artha H en n ck so n  

and G erald  A nd erson

Le jardin de D o lly  (D olly's Garden) 
Kitty-Valse (K itty W altz)
Tendresse (A ffection)
Le pas Espanol (The Spanish D ance)

Ballad from Porgy and Bess George Gershwin  
arr. b y  Robert R ussell B en n ett

Selections from T he M usic M an M eredith W ilson
arr. by C lay  W arn ick  

trans. b y  G erald  A nd erson



Olivet Nazarene University
Department of Music

presents

STUDENT RECITAL

7:30 p.m. 
Thursday, April 27 
Kresge Auditorium 

Larsen Fine Arts Center



Program

Star vicino Anonymous
Paul Coomer, baritone 
Jonathan Hewitt, piano

Prelude in D-flat, op. 28, no. 15 Fredric Chopin
Monica Bennett, piano

El tra la la y el punteado Enrique Granados
Becky Carlton, soprano 

Rachel Ball, piano

Syrinx Claude Debussy
Katherine Pinske, flute

Sento nel core Alessandro Scarlatti
Brian Greenlee, baritone 

Julie Habegger, piano

Trio in C Major, op. 87 Ludwig van Beethoven
Deanne Alenick, English horn 

Bliss Johnston, oboe 
Beth Smith, oboe

La donna e Mobile Giuseppe Verdi
from Riqoletto

Randy Kinder, tenor 
Carrie Williams, piano



Holiday Diary Benjamin Britten
Early Morning Bathe

Alison Kaiser, piano

Mississippi Rag W. H. Krell
arr. A rthur Frackenpohl

Rachel Ball, flute 
Mary Boydston, flute 

Mary Ann Cheney, flute 
Katherine Pinske, flute

Black is the Color Folk Song
Anthony Hudgins, baritone 

Carrie Williams, accompanist

Suite for Tuba Rodger Vaughan
movement I
movement

Jonathan Hewitt, tuba

The K'e Celius Dougherty
Holly Carr, soprano 
Alison Kaiser, piano

Sonata in A-flat major, op. 26 Ludwig van Beethoven
Andante con Variazoni

Matthew Davis, piano

Sonata in D Major Henry Purcell
Wade Harshman, trumpet 

Kelly Johnson, piano



Inventio IV Johann S. Bach
Allegro

Katherine Pinske, flute 
Jonathan Hewitt, tuba

Sonata for Clarinet and Piano Camille Saint Saens
Allegro

Trisha Garrison, clarinet 
Alice Edwards, piano

I Bought Me a Cat Aaron Copland
from Old American Songs

Earl Kroll, baritone 
Alison Kaiser, piano

Prelude in C Major Johann S. Bach
arr. Thomas L. Davis 

Renee Rogers, Vibraphone

Elle a fui, la tourterelle Jacques Offenbach
from Les Contes d'Hoffmann

Lisa Terch, soprano 
Rachel Ball, piano

Concertino, op. 4 Ferdinand David
Andante marcia funebre 
Allegro maestoso

Kendra Erk, trombone 
Alison Kaiser, piano

* Your cooperation in not tape recording or taking pictures 
during the performance is gratefully acknowledged.



Olivet Nazarene University
Department o f Music

presents

STUDENT RECITAL

Duetto Buffo Di Due Gatti Gioacchino Rossini
Jamie Schrock, soprano 

Rebecca Kohl, mezzo-soprano 
Rachel Ball, piano

Laudamus Te 
from Gloria

Antonio Vivaldi

Jillian Johnson, m ezzo soprano 
Julia Roat, mezzo soprano 

Julia Boone, piano

Pieta signore! Alessandro Stradella
Amy Johnson, soprano 

Joe Noble, piano

Sonatina
Bagpipe 
Bear Dance 
Finale

Rachel Ball, piano

Bela Bartok



Psalm 142
Robin Crouse, soprano 

Alison Kaiser, piano

Ned Rorem

I Love All Graceful Things Eric H. Thiman
Julie Habegger, mezzo soprano 

Joe Noble, piano

Kind Fortune George Frederic Handel
Bliss Johnston, mezzo soprano 

Leah Hudson, piano

On W ings o f  Song Felix Mendelssohn
Dana Ferris, mezzo soprano 

Joe Noble, piano

Your cooperation in not tape recording or taking pictures during 
the performance is gratefully acknowledged

9:30 a.m .
Friday, April 28  
Kresge Auditorium  
Larsen Fine Arts Center



Olivet Nazarene University 
Department of Music

' f i t s
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Student soloists 
and the 

University Orchestra

ST. C J& j/vlam  y d o /i/r in b  
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May 4, 1995 
Seven-thirty P.M. 

Kresge Auditorium 
Larsen Fine Arts Center



PROGRAM

0  m io babbino coro (Gianni Schicchi) G iacom o Puccin
Come scoglio (Cosi fan tu tte ) W olfgang  A . M ozart

C indy Sm ith , soprano 
Ju lie  Hull, piano

Chacun le sait (La Fille du Regiment) Gaetano Donizetti
M on ica 's  W altz (The M edium ) Gian Carlo M enoti

Robin Crouse, soprano 
Julia  Boone, piano

Concerto fo r Piano and Orchestra in e m inor, Op. 11 Frederic Chopii 
Romanze - Larghetto

Eric Baker, piano 
Kelly Johnson, accom panist

Eh susanna non Vien (Recitative)
Dove sono i bei m om enti (Le Nozze di Figaro) W olfgang A. Mozar

Carrie W illiam s, soprano 
Leah Hudson, piano

Vissi d 'A rte , V issi d 'A m ore (Tosca) G iacom o Puccim
Les oiseaux dans la charm ille (The Tales o f H o ffm a n ) Jacques O ffenbach

Kay W e lch , soprano 
Ju lia  Boone, p iano

PRESENTATION OF THE 
W ALTER B. LARSEN A W A R D  FOR M U SIC AL EXCELLENCE

FOR 1 9 9 5 -1 9 9 6

C oncerto  fo r Piano and O rchestra  in g m ino r Felix M ende lssoh i 
M o lto  a llegro con fuoco

Ju lie  H ull, p iano 
Ju lia  Boone, accom pan is t



DEPARTMENT OF MUSIC 
1995-1996 SCHOLARSHIPS

W alte r B. Larsen Award fo r Music Excellence and Julie Hull
Naomi Larsen Scholarship

Ralph & Ruth Reader Boxell Scholarship Kelly Johnson

Mayme Carmichael Scholarship Robin Crouse

James & Ruth Cassells Scholarship Carrie Williams

James V &  Louise Cook Scholarship Wade Harshman

Robert Hale/Dean W ilder Vocal Scholarship Cindy Smith

Jewell Grothaus Instrumental Scholarship Darla Smith

The Boyd &  Libby Harshman Family Memorial Scholarship Julie Hull
(Five Juniors majoring in Music) Kelly Johnson

Robert Matthew McBumie 
Cindy Smith

Russel G &  Verda E Hopkins Instrumental Scholarship Laura Culver

The Mervin Noble Family Scholarship Robert Matthew McBurnie 
(Music Education Major)

Lynwood & Maxine VanAken Scholarship Rachel Ball

Stephen Nielson/Ovid Young Piano Scholarship Julie Hull

* * * ★ * ★ * * * * * * ★ * ★ ★ ★ * * * * * ★ * * * * * * * * ★ * * * ★ * * ★ * * * *  

Music Theory Assistantship Julie Hull



PERSONNEL

VIOLIN 1 FLUTE
Dan Meyer, Conceit Master Rachel Ball*
Kathryn Godwin Mary Ann Cheney
Lyn McIntosh Rebecca Miles
Julie Mercer

OBOE
VIOLIN II Bliss Johnston*
Rebecca Dyer Beth Smith
Anne McFarland
Anne Meyer* CLARINET
Aaron Smith Julie Bisgeier*

Ken Dillman
VIOLA
Tony Bellomy BASSOON
Prof. Lolita Phelps* Bryan Burris
Norman Schoer Fran Smet-Mehrer

CELLO HORN
David Foreman Ben Brajcki*
Daniel Gasse Michael Dean
Randy Kinder*
Dr. Shirlee McGuire TRUMPET

Angie Harris
STRING BASS Christy McFarland*
Peter Kocemba
Andrea Peterson* TROMBONE

Kendra Erk
SYNTHESIZER
Danny Hines TIMPANI/PERCUSSION

Jeff Burke
* Principal Tiffani Fisher

OFFICERS

Christy McFarland -  President Ben Brajcki -  Transportation
Julie Mercer -  Chaplain Mary Ann Cheney -  Secretary/Librarian
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Olivet Nazarene University 
Department of Music 

Faculty

Harlow Hopkins, Professor o f  Music
Head, Division of Fine Arts and Department of Music 
B.S.M us.Ed. - Olivet Nazarene University 
M .M us.Ed. - American Conservatory of Music 
D.M us. - Indiana University 
Graduate work - University of Illinois 
Woodwind Instruments, Instrumental Conducting, 

Concert Band, University Orchestra

/ / .  Gerald Anderson, Professor o f  Music 
B.S. - Bethany Nazarene College 
B.Mus. - Texas Tech University 
M.Mus. - Texas Tech University 
D.M .A. - American Conservatory of Music 
Piano, Intro to Fine Arts

D. George Dunbar, Professor o f  Music
B.S. - Olivet Nazarene University 
M.Mus. - University of Illinois 
D.M .A. - University of Southern California 
Choral conducting, Voice, Church Music,
Orpheus Choir

Alice Edwards, Associate Professor o f  Music 
B.Mus. - University of Oklahoma 
M.Mus. - University of Michigan 
Additional graduate work taken beyond the Masters 

at the University of Michigan 
Piano



Ruthmarie Eimer, Assistant Professor o f  Music
B .S.M us.E d. -  O livet Nazarene University  
M .M us.Ed. - University o f  Illinois 
Advanced Certificate in M usic Education - University  

o f Illinois
Additional graduate work - W estm inster Choir School, 

Princeton, New Jersey 
Elementary m usic m ethods, voice

Timothy Nelson, Professor o f  Music 
B .A . - Taylor University 
M .M us. - University o f  Illinois 
D .M us. - Northwestern University  
A ssociate Certificate - Am erican Guild o f  Organists 
Organ and piano, m usic theory, instrum entation

Joe Noble, Associate Professor o f Music 
B .A . - Luther College 
M .A . - University o f  Iowa 
P h.D . - University o f  Iowa (all but dissertation)
V oice, secondary school m usic m ethods, student teaching, 
Choral Union

John Reiniche, Assistant Professor o f Music 
B .S . - Ball State University 
M .M us. - Ball State University
Graduate work beyond M asters - Ball State University  

and Indiana University 
Voice, m usic drama class, University Singers, Handbell Choir



Adjunct Faculty

Deanne Alenick
B. M us. - Northwestern University 
M .S. - Northw estern University 

Oboe
Donna Briggs

B.A. - University of Chicago 
B .A .M us.Ed. - G overnors State University 

H orn
William Gade

B.S. - N orthwestern University 
Percussion

Paul Germano
B.S. - Millikin University 

Trom bone
Michelle Lewis

B.M us. - Roosevelt University 
Flute

Thomas Liley
BM E - University of Kansas 
MM - Catholic University of America 
D. M us. - Indiana University 

Saxophone
Eric Penrod

B .S .M us.Ed. - Olivet Nazarene University 
Trum pet

Lolita Phelps
B.M . - Georgia State University 
M .M . - Roosevelt University 

Violin
Frances Smet-Mehrer

B.S .M us.Ed. - Illinois W esleyan University 
Bassoon

Robert Snow
B .S.M us.Ed. - Eastern Illinois University 

Low Brass
Ovid Young

B.S.M us.Ed. - Olivet Nazarene University 
M .M . - Roosevelt University 
D. L itt.


